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WY EED S ZOFMINIEIRE L 2055, £ FYATIET ¥ K DSunday Express®
WtEH Y ay - I—FUHLolita% “the filthiest book I have ever read. Sheer unrestrained
pornography’ (qtd. in Schiff 866) & &F L. RIFHEEDMEED S LolitahSbEyt Sz L L
T AV OW|FRT A F AV - b)) V719584, COMEEE . BRI REZIZOW
TO/WNSE T 5B, “Lolita is about love .. not about sex, but about love. Almost every
page sets forth some explicit erotic emotion or some overt erotic action and still it is not
about sex. It is about love. This makes it unique in my experience of contemporary
novels”(qtd. in Kauffman 57). bV U ¥ Zi&. LolitalZ B\ AR E S bW
B 705 %, RS OE T IVIRI & SO S CTHin 72/l & L TR L 72 (Schiff 870) o
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doubt, he is horrible, he is abject, he is a shining example of moral leprosy, a mixture of
ferocity and jocularity that betrays supreme misery perhaps, is not conductive to
attractiveness. ... He is abnormal. He is not a gentleman.”(5) & FF L. 3 TIZFETLTW
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“you can count on a murderer for a fancy prose style” &IEZFRD TIEWV5D5, Ak
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Manual to manuscripts, authorities and authors ranging from St. Augustine to
Judge Woolsey are cited, but there seems to be an inverse relationship between
writing and wisdom, as if the more specialized our language becomes, the less we
perceive. That is especially true of Humbert's perception of Lolita: from beginning
to end, she remains an enigma to him. For her, the rest is silence. (54)

fEfE RAE, ~NonN=1rd»a) =y oz Bulid2wIZ & (“my own desire for her
blinds me when she is near” (44)). FHOHFFRNETHLBANICEEZE L 2 &R L,
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(“do not skip these essential pages!”(129)). BB L IZDMT, Ny /N—= 2 Fo L
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“Lolita, light of my life, fire of my loins. My sin, my soul. Lo-lee-ta: the tip of the tongue
taking a trip of three steps down the palate to tap, at three, on the teeth. Lo. Lee. Ta.”
) F7o. FiRPEERP CHRMARLZ L SPart One 268 Tld, Lolitad® %49 [l 1) &
E1., “Repeat till the page is full, printer.”(109) &ffFd < BNB) 1FZ, NV IN— bR
0 =7 25EOATELZTCWAHINYEDH L Z L 2 Wik5,
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Lolita® 7 A V) 5 THIE 117219554E13R. W. B. W A X F American Adam: Innocence,
Tragedy, and Tradition in the Nineteenth Century® W% H72ETHH 5B, VA AL
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Pir-hBBorv—a—nf4 A=V ] ZH 7L U TW5S, “[Aln individual emancipated
from history ... Adam was the first, the archetypal, man. His moral position was prior
to experience, and in his very newness he was fundamentally innocent.” (5) & ®
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Between the age limits of nine and fourteen there occur maidens who, to certain
bewitched travelers, twice or many times older than they, reveal their true nature
which is not human, but nymphic (that is, demoniac); and these chosen creatures I
propose to designate as ‘nymphets. . . .” [Cloevals of hers . .. are incomparably
more on that intangible island of entranced time where Lolita plays with her likes.”
(16-17)

INYN=NRBEOBANT FRXVEBRBT LM EENRONZWE T, FIECRST
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We lived in prefabricated timber cabins amid a Pre-Cambrian world of granite. We
had heaps of supplies - the Reader’s Digest, an ice cream mixer, chemical toilets,
paper caps for Christmas. My health improved wonderfully in spite or because of
all the fantastic blankness and boredom. Surrounded by such dejected pose,
cleansed by a whistling gale; seated on a boulder under a completely translucent
sky (through which, however, nothing of importance showed), I felt curiously aloof
from my own self. (33)
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Ty NOHFHEEZZBEDITFTE I ENTE R\, “No temptations maddened me. The
plump, glossy little Eskimo girls with their fish smell, hideous raven hair and guinea
pig faces, evoked even less desire in me than Dr. Johnson had. Nymphets do not occur
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What drives me insane is the twofold nature of this nymphet - of every nymphet,
perhaps; this mixture in my Lolita of tender dreamy childishness and a kind of
eerie vulgarity, stemming from the snub-nosed cuteness of ads and magazine
pictures, from the blurry pinkness of adolescent maidservants in the Old Country, . .
and from very young harlots disguised as children in provincial brothels. . . . (44)
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was aware of not one but two sexes, neither of which was mine; both would be termed
female by anatomist”(18)c =¥ 7 = v MZi&, MW ZMb VT2 FHTIER L, &K
EEDELAIE, MR E D 5 7-F L, “tender dreamy childishness” & “a kind of eerie
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=5 L OFEMBARZELIMEE 25,

0 =7 DGEBN = FOEES, 29 LIZHEANOBIUIHE~NOMDOH ) F
VEDCERETHZE LR L TW5hH, Part One T/ 23— MIER L o4E#OEEN 72
FYEBRIZOWT, FH ) MY OEMZIIET L, A FY R, 7 X)) AITBIT L1
DEFK. Y 2T ORBEBPL0KETH > 72 &0 ) i 7 2 VF Y 7 2O DEBE, A
7 F— b OBROWLH, HA Y FORETIZEREYR O L80% D BB &



RRZEX - fC& 49, 2015

WELLBWZ e, FUTNRIFONRT M) —F o ERBEL-Z 8, XTIV HH125%
DE—Y) —VIZELEZE 19, Zhbn, HRALEFIRZ—HOF—F1E, »
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DFLIE, /N 3— MO % 97T “had our demanded diarist gone ... to a competent
psychopathologist, there would have been no disaster” (5) & #&Mi L 72 A& DFrH I & I
SAANWHT LBV BMEEZY )L TW5,
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I would have hardly alluded to him at all had not his Beardsley existence had such
a queer bearing on my case. I need him for mediocre teacher, a worthless scholar,
a glum repulsive fat old invert, highly contemptuous of the American way of life,
triumphantly ignorant of the English language - there he was in priggish New
England, crooned over by the old and caressed by the young - oh, having a grand
time and fooling everybody; and here was 1. (183)

I5 OB ROBEIZE LNy N= 3, BHooMg3%2 34 2 )50l L 728
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INYIN—= DT X WA TH#EZ AL 72 AWIZ2F 2 &Rl (“[Dlespite his
colorless mind and dim memory, he was perhaps aware that I knew more about him
than the burghers of Beardsley did”(181)). [JBWHT] W) AL SAETF N TV 5,
D OFIL NEZTTLLGEYVTFESEZ OATHIET 5,
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Nothing is more exhilarating than philistine vulgarity. . .. I chose American motels
instead of Swiss hotels or English inns only because I am trying to be an American
writer and claim only the same rights that other American writers enjoy. . . . [A]ll
my Russian readers know that my old worlds - Russian, British, German, French -
are just as fantastic and personal as my new world is. (315)
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HE2 0 Y TiEx NES S5 %2589, M CHEORGEGED (B E B0 X 518K
Pz 5] 72DDHEREEZD 2w LITERNZ,

None of my American friends have read my Russian books and thus every
appraisal on the strength of my English ones is bound to be out of focus. My
private tragedy, which cannot, and indeed should not, be anybody’s concern, is that
I had to abandon my natural idiom, my untrammelled, and infinitely docile Russian
tongue for a second-rate brand of English, devoid of any of those apparatuses - the
baffling mirror, the black velvet backdrop, the implied associations and traditions —
which the native illusionist, frac-tails flying, can magically use to transcend the
heritage in his own way. (317)
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sz ) FElE»SZIF ARSI (157), “[Slexuality must be understood as
part of that mode of production” &1&¥ 2574 A + /8 b5 — (Judith Butler 1998) &
THhbo NbTF—ldF v —+ 7L A% — (Nancy Fraser) DFEX 7 ¥ v VIIKE%E
VELEFT D EV) FRITZ, 72X T4 2D 0% LWKFE L L TRFEMAKZRD S
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Wik, ZOMENEDIHFRIZOANETHLIEERTTIZAMNTHAI) E LTS,
#1777 < id “[a]s parody, . . the forward acts as an injunction against the kind of
reading that foregrounds social issues like child abuse”(58) &. “bundle of relations of
between men”(63) #{H U A L A LOR XA T L, 203071 OFKE L6 2
HL., CORXLDEDO/NRT 7 A MR EEEL/NLTIE R, A2 E2HE L%
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DT 7 AMI, WEALICHENTEOR TN L FE LA, OB DB &~ T
CFELVA, BOBIZHWEIAICETHVEINS FuL A, B THRA L HE
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